

























































































































































































はウェールズ語で “valley”のことで，その谷間を流れている川は “Afon Honnddu”（ホ
ンズィ川）だから，“Cwmyo”は，作中では “Cwmhonddu”（クームホンズィ／ホンズィ
の谷）に対応しているのかもしれない。同じく，左から二番目の “Pont-Rhys-Powell”




ることになるだろう。なお，“Glynmawr”の “glyn”とは “valley”の意，“mawr”は “big”



























































































えるのは，もはや，たんなる谷と村（the valley and the village）ではなく，谷と谷
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マシューのからだと心のすみずみを満たし支配したように思えた。
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Community, Perspective, and Body :  
Reading Raymond Williams’s Border Country
Takashi Onuki
Raymond Williams’s idea and defence of community have long been criticized by the second 
generation of the New Left, such as Stuart Hall, because of its serious inadequacies in the age of 
proliferating globalization and “centred nationalism.”　There, Williams’s “knowable community” 
was interpreted as a community that might not just be unable to deal with fundamental transforma-
tions caused by globalising capitalism, but also be likely to be incorporated into exclusionism.　
However, Border Country, the first novel by Raymond Williams, closely read, reveals its “know-
able community” that, although it seems to distance itself from Harry Price’s action concerning the 
1926 general strike, does in fact anticipate the emergence of his kind of “stranger.”　Certainly 
Harry Price, father of the protagonist Matthew, is regarded as a “stranger” by his neighbours such 
as Mrs. Hybert, a landlady, who blames Harry for his taking part in the strike, but she refuses to take 
a rent from him, who makes every effort to earn money during the strike.　It might follow that the 
“knowable community” of Glynmarw in Border Country is not an “imagined community,” a commu-
nity of which the process of imagination has already been finished, but a “community that imagines,” 
a community that still imagines the covert importance of strangers like Harry, as indispensable 
resources for its survival.
At the same time, we have to draw attention to a continuity and difference between Harry and 
Matthew, a railway signalman who also does farming and a university lecturer who was displaced 
from his native community to the metropolis.　Matthew, an exile who hastens home to see his 
father Harry sick in bed due to a sudden heart attack, is actually suffering from his inability to appre-
hend the essence of the object under his study, the experience of those displaced from their native 
communities in “the middle decades” of the nineteen-century south Wales.　Yet, striving to imag-
ine, from within, his father’s lived experience, to imagine his father as he was settling himself in 
Glynmawr, Matthew gradually realizes the process in which Will, a pet name in Matthew’s youth, 
comes to be, as it were, an observer without flesh and blood, an observer likely to abstract from 
lived experience.　But this finding shows Matthew that Harry was also an observer with fresh and 
blood, an only-human observer who closely looked at the mountain, where he then started 
beekeeping.　There is a continuity between Will and Harry, either being an observer; a difference 
in their attitude as an observer.
This separation between the two could be Williams’s paraphrase, in his fiction, of the renowned 
division between the artists or intellectuals and the public in the period of the English romantic 
school, formulated in Williams’s theoretical work, Culture and Society.　To be more precise, the for-
mer could be a productive response to the abstract formulation in the latter, for we might be able to 
find out a key to avoiding a pitfall of culturalism in which we end up concluding only the abstract per-
spectives are the drive of human practices. 
